
ARTS 1610 DRAWING I 
CRN24112/ 24120 ARTS 1610  

MW 12:00pm- 2:45pm  Building NA - 1150  
TR   12:00pm- 2:45pm Building NA -1150  

Professor: Claire Paul 
Office:  NA3100  3rd Floor (Office #4) 
Office Hours: Mon-Thurs 10:00AM- 12:00PM 
Wed & Thurs 7:30 AM-8:30 AM 
Phone:  770-274-5554 
Email:  cpaul@gsu.edu 

Course Description 
This course teaches strategies in seeing and translating what is seen by a variety of drawing 
methods which include contour drawing, gesture drawing, the use of negative space, the 
exploration of shading techniques as well as the study of proportion, perspective, and 
composition. A variety of media will be used. The course may include use of the Fine Arts 
Computer Laboratory.  

This syllabus may change at the discretion of the instructor as course needs change or as the 
needs of the class change, or revision as instructor sees fit to accommodate dynamics of group. 

 A reasonable effort will be made by the instructor to inform the student of changes on a timely 
basis. 

Required Text: Lazzari, Schlesier, & Schlsier, (2014) Drawing: A Sketch and Textbook 
Spiral-bound: 272 pages 



Publisher: Oxford University Press; 1 edition (September 1, 2014)
Language: English
ISBN-10: 0199368279
ISBN-13: 978-0199368273
  (This text is required for the course.  Students must have text by end of drop/add period.) 

Recommended Text: Edwards, Betty, (1989) Drawing on the Right Side of the Brain New York, 
NY., Penguim Putnam.  

Student Learning Outcomes: 
Demonstrate an understanding of the elements and principles of art and design as they apply to 
drawing and composition.   

Demonstrate strong graphic articulation through drawing from observation.  

Communicate critical analysis of their own work and that of others.  

Develop a portfolio of work demonstrating competence in drawing from observation.  

Purpose and Course Objectives 
Drawing is certainly the cornerstone for everything else to follow in your art career, regardless of 
the discipline you might be pursuing. Drawing I is designed to provide information about 
drawing techniques, the function of drawing, and all the concepts associated with drawing 
including: HOW TO SEE. Through drawing we express our ideas, our individual mark, create a 
visual language, a narrative, and use critical thinking skills in addition to our intuition and 
conceptual abilities. We will discuss the following basic drawing terms:  
  
 LINE: Contour Line, Cross-hatching, Texture, etc. 

 SPACE: Foreground, Middle ground, Background,  Linear/Bird/Worm’s/Fixed 
perspective/viewpoint, Figure/Ground relationships, Horizon line, etc.  

 SHAPE: Negative shapes, Positive shapes, etc.  

 FORM: Shade, Volume, Value, Variation of line, (Form vs. Shape), Proportion, 
Highlight and Mass. 

 UNITY: Balance, Harmony, Variety, Movement, Format and Composition 

 FORMAL VS. CONCEPTUAL: Objective and Non-objective drawing, Style of  
Drawing, Mark-making, etc.  



Course Requirements 
We will work primarily in black dry media such as charcoal, pencil, and conte on paper. Drawing 
I is geared towards a specific learning experience and is focused mostly on technique. However, 
there will be some room for conceptual development and personal voice. Drawing II will allow a 
greater personal freedom on projects as well as more difficult techniques. Your focus, attitude, 
and participation are CRITICAL to your success in this class. Be here and be ready to 
work!!  

Sketchbooks 
There will be a sketchbook /journal that will be reviewed several times over the semester. 
Sometimes your sketchbook will be reviewed by the entire class. This journal/sketchbook should 
be composed of a combination of drawings, sketches, notes, ideas, observations, etc. Think of 
this as part of your practice as a daily artist. Carry that lovey around with you everywhere. 
Personalize it. It will reward you more the more you use it. It will tell your story successes and 
struggles- and often your best work will be lurking in your sketchbook.  

Critiques 
For many of you critiques may be a new experience or perhaps they were different in high 
school. I will talk in depth about how critiques will be run in the classroom, how to participate, 
and what is the purpose of this kind of discussion. You do not need any prior amazing artistic 
knowledge to participate. As we advance during the semester, I would prefer that you begin 
using the terminology and ideas we learn in class to describe what you see as evidence of your 
understanding of the elements and principles, conceptual ideas, art history, etc.  This is part of 
your learning experience - be open! 

Critiques are like our quiz days- there will be writing components and everyone is expected to 
attend and participate. If you miss a critique you can not make it up- you will receive a 0 on your 
project. You must be there!!! Dates will be announced in advance during the semester. If you 
must be absent prior arrangements must be made with the instructor. 

Daily Schedule Examples: (Warm ups to loosen up, do these on your own at home too in your 
sketchbook to warm up) 
 Blind contours 
 Gesture 
 Drawing your trash 
 Drawing your neighbor’s arm movements follow hand 
 Moving your body- standing and gesture with sound 
 Drawing upside down 

The Proposed Schedule: 
Keep in mind each project skill will build into the next project, i.e. once we discuss space and 
shapes/volume we continue that into our contour drawings. 



Semester Overview 

I. Materials, Observation, Composition 
 Project One: Materials introduction/ Automatic drawing Subconscious exploration  

II.  Line, Form, and Expression 
 Project Two: Line and Volume 

III.  Shape and Space  
 Project Three: Space 

IV.  Value and Illusionistic Space 
 Project Four: Value and Volume 
 Project Five: Texture “Blind” Texture drawings 

V.  Personal Expression 
 Project Six: Putting it all together or taking it all apart. Student directed project 

Project One: Materials introduction/ Automatic drawing Subconscious exploration 
Learning about process in art. Fluxus= play drawing on your neighbors drawing. Parlor games, 
etc. Fluxus workbook (Additive and Subtractive processes) erasers and china marker or conte 
crayon. Redrawing the same project over and over. Exquisite Corpse. Random games and 
assignments. Sub-conscious working- drawing your signature upside-down and backwards.  
Skill vs Talent- Symbol vs. Seeing. 

Project Two: Line and Volume  
(Contour line, Blind Contour line, Outline, Expressive Line, Gesture, Rhythmic, Continuous, 
Cross Contour) Space Muffin/ Donut drawings Eating and redrawing food. Line is the most 
elemental and purest form of drawing. We will separate drawing line into three parts: contour, 
cross contour, and gesture. Contour lines involve an inspection of the parts as the makeup of a 
whole. Cross contour describes and objects horizontal contours rather than vertical edges. 
Gesture drawing is a continuous experience of seeing- the hand duplicated what the motion of 



the eye making a movement that quickly defines the characteristics of the object: placement, 
shape, proportion, definition of planes and volumes as well as their arrangement in space.  
Learning to See changing volumes and space and using various lines to convey meaning. Pick 
any line and keep going until timer goes off! 

Project Three: Space 
Learning to see space, positive and negative drawing space. Still life drawing/blocking in 
negative space and body negative space. Figure/ground relationships/baseline/horizon line/
ground plane/ in your drawing.  Drawing negative space drawings. Learning how to measure 
with our hands- proportion. ***Class collaboration- drawings will be arranged and re-
installed in another space. Details to follow… 

Project Four: Value and Volume 
Think of messing with contrast on your computer.  Value is a key element in drawing an object 
and representing it “accurately”. A full value will give life and depth to a drawing that without 
the midranges of value will leave it “flat”. Charcoal erase and add. How light and colors affect 
the overall value changes. Blackest blacks and whitest whites are the ends of this spectrum. Still 
life with fabrics, sleeping bags, etc. Dry media only!  

Project Five: Texture “Blind” Texture drawings 
Now you have an arsenal of lines to convey a sense of surface quality, touch, visual appearance. 
We will draw both representational and nonrepresentational works to convey texture. This class 
will be moving around campus looking for texture or bringing in objects- look around. Also 
paper bag texture- not the bag, but what’s inside NO PEAKING! Imagine the texture and draw it.  
Rubbings from around campus and then try to duplicate in class. 

Project Six: Putting it all together or taking it all apart. Student directed project 
 For this project I am only asking that you do a self-portrait. It can be literal and rendered exactly 
like a photograph it can also be a series of objects from your room that describe you. It could be 
more Fluxus in nature as a series of instructions that you then follow, it can be taking our way of 
seeing and turning it on its end. You could “mess up” measuring. Here are the parameters for the 
final project: 
 1. Must be a product of some kind for me to grade- (either evidenced by video, photo, or 
recording of process if process project.) Meaning if you are doing a drawing there should be a 
drawing finished. If you are erasing your entire portrait- then video tape it so I know you 
have some evidence of the process- don’t just show up with a blank erased paper.  
 2. I will need proposals in writing before you begin the project that will include 
researched materials: i.e. photos, books, quotes, recorded sound. Etc. We will discuss these 
in class.  
 3. If you decide to draw, consider what elements you will add or subtract to make your 
project uniquely you.  



 4. You are welcome to do a performance and video it (IMPORTANT NOTE:-(I require 
that it is a link or format I can see), however there must be some relation to drawing or 
something we have done in this class. This could be drawing live, it could be drawing after you 
perform, before, etc.  
 5. Reflection or artist statement (typed): Since our time in class is so brief, I would really 
like to know what thoughts went into the project. It could be a paragraph or a narrative of some  
kind that leads me into your “line” (no pun intended) of thinking. Really think about how we 
have talked about new ways of seeing- I will not grade grammar or spelling, but if I can’t make 
sense out of it- I won’t waste time on it.  

*** can also be an “Anti-portrait” 

Week(s) Daily Assignments Due Dates

1 
Materials, 
Observation, 
Composition

Lecture: Fundamentals of 
Drawing :Begin Fluxus/
Automatic drawings materials 
exploration/drawing on the 
right side of the brain 
activities introduction

Introduction / Discuss 
Philosophy, Syllabi, 
Supply List, Sketchbook

2 
Materials, 
Observation, 
Composition

Lecture: continue, but work as 
individuals 
Homework/Exercise: 
Sketchbook

Surrealist Techniques/
Fluxus project

3 
Line, Form, and 
Expression

Lecture:Early Fluxus and 
Neo-Dada/Process Art 
Video: 
Homework/Exercise: 
Sketchbook

Low Risk Warm Ups I. Materials 
Critique  

Self Critique 
Worksheet

4 
Line, Form, and 
Expression

Lecture: Contour line, Blind 
Contour line, Outline, 
Expressive Line, Gesture, 
Rhythmic, Continuous, Cross 
Contour: 
Homework/Exercise: 
Commune Explore

Space Muffin/ Donut 
drawings Eating and 
redrawing food



5 
Space 

Lecture: Positive and negative 
drawing space 
Homework/
Exercise:Sketchbook

Still life drawing/
blocking in negative 
space and body negative 
space. Figure/ground 
relationships/baseline/
horizon line/ground 
plane/ in your drawing. 

II. Line Critique 

Peer Interview 
Critique 
Worksheet

6 
Space 

Lecture: Positive and negative 
drawing space 
Homework/
Exercise:Sketchbook

Drawing negative space 
drawings. Learning how 
to measure with our 
hands- proportion

***Class 
collaboration- 
drawings will 
be arranged 
and re-
installed in 
another space. 
Details to 
follow

7 
Value and Volume

Lecture:Charcoal erase and 
add. How light and colors 
affect the overall value 
changes. Blackest blacks and 
whitest whites are the ends of 
this spectrum- 5 Principles of 
Form/Shading 

Value Range Charts, 
Subtractive Methods in 
Charcoal

III. Shape 
Critique

8 
Value and Volume

Continue from previous week Still life with fabrics, 
sleeping bags, etc. Dry 
media only! 

9 
Texture “Blind” 
Texture drawings

Lecture: representational and 
nonrepresentational works to 
convey texture 
Homework/Exercise: 
Sketchbook

Rubbings from around 
campus 
Paper bag texture and 
imaginary texture

IV. Space  & 
Value Critique

10 
Student directed 
project- Self Portrait

Lecture: Self Portraits by 
Contemporary and Traditional 
artists- (Chuck Close, 
Kehende Whiley, etc) 
Video: Art 21 
Homework/Exercise:

Self Portraits w/ Mirrors 
Exploration of Value and  
Line  
Guidelines for Face and 
measurements

V. Texture 
There is no 
group 
Critique. 

11 
Student directed 
project- Self Portrait

Lecture:Drawing and 
Performance Art 
Video:Art 21  
Homework/Exercise:

Self Portrait RESEARCH 

Student Proposals  
Propose final project



Evaluation of Course 
Your grading for the semester will be figured from the five main projects as well as the 
cumulative sketchbook and participation. Although grading in art classes is somewhat subjective, 
the sample grading sheet gives outlines for the criteria necessary to do well on a project.  
 1) Overall effectiveness (energy, creativity, difficulty factor, imagination) 
 2) Execution and presentation (skill gained through practice, formal considerations, 
exploration, and quality of finished work) 
 3) Technical growth (handling of materials, experimentation, facility of execution) 
 4) Preparation (research when required, having appropriate materials and  using them, 
sketches as required) 
 5) Studio habits (development of focused and productive work attitude) 
 6) Critical vocabulary (participation in critiques and discussions to evidence a  
working language of discussing your and other’s work) 

In-class assignments portfolio   (6 Projects)     70% 
Participation and preparedness      15%  
sketchbook/diary smaller assignments  15% 

SET UP AND BREAKDOWN- Students must arrive and set up with own work area at the start 
of class ( that means arriving early) and clean work areas before leaving each day. A student who 
fails to clean or break down their work area consistently will first be given a verbal warning and 
then may lose their participation grade for the day. Please help to keep the studio neat!! 

Institutional Attendance Policy/Attendance Policy:  
Student’s academic success is the major priority of  Perimeter College. Because regular 
participation enhances the learning process, students are expected to adhere to the attendance 
policy set forth by the college and individual faculty members. Differences in content and 
teaching styles exist among courses, which can impact student learning. Therefore, students are 

12 
Student directed 
project- Self Portrait

Lecture: Alternative Drawing/ 
Contemporary Drawing 
Techniques 
Video: 
Homework/Exercise:

Continue Student  
Directed Work 
Time permitting: 
Figure Drawing Intro 

13 
Student directed 
project- Self Portrait

Continue Student  
Directed Work

Continue Student  
Directed Work

14 Continue Student  
Directed Work

VI. Self 
Portrait Final 
Critique



strongly encouraged to attend all classes and prepare themselves for assignments, tests and other 
course related activities. Students are accountable for assignments and material covered during 
an absence.  

A student cannot “make up” drawing work that is based on three hours of interactive classroom 
experience. Please plan to attend EVERY class. Please do not arrive late or leave class early, 
unless you have made prior arrangements with the instructor. A student who misses more than 
20% of the class meetings in ART 1610 will receive a failing grade for the class, unless the 
student withdraws by midterm. 

*SIDENOTE: At any time in the semester, feel free to email me with questions about your 
progress or other issues. Please contact me before your failing grade becomes an issue and 

let’s try to get you back on track. I want you to succeed in this class! ☺   

Withdrawal from Class: Please follow guidelines and procedures set forth in the Student Handbook and 
be aware of withdrawal dates should it become necessary for you to withdraw.  

Late Work: Late work will be accepted only with documentation such as a doctor note, court 
order, funeral program, etc. Projects are assigned in advance and will not be made up after 
critiques.  

Cheating and plagiarism policy. Cheating includes any attempts to defraud, deceive or mislead 
the instructor in arriving at an honest grade assessment, and may include copying answers from 
other students, using work from another class you have taken as work for this class (without 
instructor approval), or using unauthorized notes during tests. Plagiarism is a particular form of 
cheating that involves presenting as one’s own the ideas of work of another, and may include 
using other people’s ideas without proper attribution and submitting another person’s work as 
one’s own. Violations of the cheating policy will result in a grade of zero for the assignment in 
question, may result in a failing grade for the course and will be referred to the college 
authorities for additional punishment. See the Student Conduct Code in the Student Handbook 
for details and for a review of the appeals procedure.  

Disability Statement 
If you are a student who is disables as defined under the Americans with Disabilities Act and require 
assistance or support services, please seek assistance through the Center for Disabilities Services. A CDS 
Counselor will coordinate those services. If you need classroom accommodations because of a 
documented disability, please make an appointment with me during my office hours during the first full 
week of class to specify your arrangements.  

Statement of Non-Discrimination. Perimeter College supports the Civil Rights Act of 1964, Executive 
Order #11246, Title IX of the Educational Amendments of 1972, Section 504 of the Rehabilitation Act of 
1973, and the Americans with Disabilities Act. No person shall on the basis of age, race, religion, color, 
gender, sexual orientation, national origin or disability, be excluded from participation in, or be denied the 
benefits of or be subjected to discrimination under any program or activity of the college. And individual 
with a grievance related to the enforcement of any of the above provisions should contact the Assistant 
Director of Human Resources Ombudsperson.  



Affirmative Action Statement. Perimeter College ad hears to Affirmative action policies to promote 
diversity and equal opportunity for all faculty, staff, and students.  

Classroom Behavior and Disruption Policy 
All students will act in a manner demonstrating respect to other students, faculty, administration, 
and guest speakers. Students may not use earphones- EXCEPT when allowed by instructor. ALL 
ELECTRONIC DEVICES: CELL PHONES, COMPUTERS, PAGERS, etc. should be in 
an off or silent position. DO NOT TEXT DURING CLASS. Please do not answer your phone 
during class- if you continue to disrupt the class you will be given one verbal warning from the 
instructor. After that you will be asked to leave the class. Step outside for an emergency- we 
often take short breaks during drawings, so you may wait until then to answer calls/texts.  

POLICY 
Disruptive student behavior in an academic setting is prohibited at Perimeter College.  

PROCEDURE 
Disruptive behavior is defined as any behavior that interferes with teaching, administration, 
college activities, and the collegiate learning process. Determination of a behavior as disruptive 
is at the discretion of faculty or staff and can be dependent upon many factors. 

Behavior which college personnel may declare disruptive includes, but is not limited to, the 
following: 

·     Entering class late or leaving early (without permission) 

·     Eating/drinking in class without permission 

·     Sleeping in class 

·     Persistent speaking without permission 

·     Inappropriate use of electronic devices 

·     Disputing the authority of faculty or staff 

·     Arguing with faculty, staff or other students 

·     Electronic communications which are abusive, harassing, or excessive 

·     Threats of any kind and/or harassment 



·     Physical or verbal disruptions or assault 

   

Drawing I REQUIRED Materials List:  

Charcoal (stick, cube, vine- hard and soft) LOTS- buy the best you can afford (suggestions 
made in class) 

White Pastel ( recommend 1 or 2 sticks of Rembrandt) 

Black conte crayons/White conte crayons ( 1 or 2) 

White (Strathmore for example)Bond pad of white drawing paper (18x24) (You may need to 
buy another one later in the semester, but start with one) 

Single Sheets/Drawing paper (TBD: Fabriano, Lenox, etc) ( 1 or 2) 

Erasers (kneeded, Hi Polymer, and gum)  

Tool box suggested ( can be anything to help you organize your materials) 

Portfolio case for care of drawings- buy it or make it but PUT YOUR NAME ON IT! 

Drawing board (minimum size 18 x24) 

Alligator clips 

Blending stumps, or shami, or … ( whatever you like to use for blending charcoal) 

Latex Free Gloves (Optional to protect fingernails etc) 

Mechanic’s soap (Fast Orange or GoJo etc).  

NO NEWSPRINT- Don’t worry about the “precious paper”, we just do it on the good stuff. ☺  



Name __________________ 
       Project _____ Date ________ 

Sample Project and Critique Grade Sheet  

A grade -
significant creative 
development and 
excellent 
achievement in all 
aspects of 
assignment 20- 19 
points

B grade-extra effort 
and creative 
achievement and 
growth 
18- 16 points

C grade--work 
adequately meets 
the requirements 

15- 10 points

D grade- 
Unsatisfactory or less 
than adequately 
meets the 
requirements 

10-7 points Score 

Critical vocabulary 
(participation in crits and 
discussions to evidence a 
working language of 
discussing your and 
other’s work)

 Student frequently 
participates in 
critique and 
discussions 
attempting a critical 
vocabulary or 
dialogue

Student sometimes 
participates in critique 
discussions

Student rarely 
participates in 
critiques 
discussions

Student does not 
participate

 Student 

Teacher 

Execution and 
presentation (skill gained 
through practice, formal 
considerations, 
exploration, and quality of 
finished work)

Students 
composition was 
well executed, 
showed evidence of 
formal 
considerations, and 
qualities of finished 
work 

Students composition 
adequately showed 
evidence of formal 
considerations, and 
qualities of finished 
work 

Students 
composition 
showed little 
evidence of formal 
considerations, and 
qualities of finished 
work 

Students composition 
showed almost no 
evidence of formal 
considerations, and 
qualities of finished 
work 

Student 

Teacher

Technical growth 
(handling of materials, 
experimentation, facility of 
 execution)

Students work 
shows technical 
growth, 
experimentation, 
and is well executed

Students work shows 
some technical 
growth, 
experimentation, and 
is well executed

Students work 
shows little 
technical growth, 
experimentation, 
and is poorly 
executed

Students work shows 
no technical growth, 
experimentation, and is 
poorly executed

Student 

Teacher

Preparation (research 
when required, having 
appropriate materials and 
using them, sketches as 
required)

Student shows 
excellent 
preparation and 
research  

Student shows good 
preparation and 
research  

Student shows fair 
preparation and 
research  

Student shows poor 
preparation and 
research  

 Student 

Teacher 

Studio habits 
(development of focused 
and productive work 
attitude) Overall 
effectiveness (energy, 
creativity, difficulty factor, 
imagination)

Student 
demonstrates a 
focused and 
productive attitude 
in class 
Student 
demonstrates a high 
level of creativity, 
energy, imagination, 
and experimentation 
in their work

Student demonstrates 
a somewhat focused 
and productive 
attitude in class  
Student demonstrates 
an average level of 
creativity, energy, 
imagination, and 
experimentation in 
their work 

Student 
demonstrates 
somewhat a 
focused and a less 
than productive 
attitude in class   
Student 
demonstrates an 
average level of 
creativity, energy, 
little imagination, 
and 
experimentation in 
their work

Student lacks a focused 
and productive attitude 
in class  
Student demonstrates a 
poor level of creativity, 
energy, imagination, 
and experimentation in 
their work 

Student 

Teacher

Comments:



LOW RISK Warm Ups ( Staple into your book) 5-10mins each. 

1.Vase Face Drawing: Copy in reverse, do not lift pencil - Go Slow- Follow the 
outline slowly with your eyes and try to match that movement with your hand, 
this helps train your hand-eye coordination.





2.Upside Down Contour: Copy a famous contour line drawing upside down-
Follow the outline slowly with your eyes and try to match that movement with 
your hand, this helps train your hand-eye coordination.  





3. Blind Contour: Vary Pencil Grip with Pencil Lift- Hold a small object in your 
opposite hand. Do not look at your paper during the drawing process- look at 
your hand 100% of the drawing time. Follow the outline slowly with your eyes 
and try to match that movement with your hand, this helps train your hand-eye 
coordination. Don't forget to draw all the little details, like finger nails and folds 
of skin!





4. Blind Contour Continuous: Vary Pencil Grip NO Lift- Hold a tool or larger 
object in your hand and do a Blind CONTINUOUS CONTOUR drawing of it. 

You will have to do your entire drawing using only ONE LINE!  Don't pick your 
pencil up off your paper until you are 100% done!.





5. Continuous Contour:  Vary Pencil Grip NO Lift + Apply and remove 
pressure for thick and thin lines-You can look at your paper now, but 
you still should be looking at your hand 90% of the time. Only glance 
down at your paper momentarily to check on your pencil placement. Try 
drawing fast and slow- vary your speed at which you are drawing. 





6. Cross Contour: Vary Pencil Grip + Apply and remove pressure for thick and 
thin lines-Cross contour lines are drawn lines which travel, as the name 
suggests, across the form. Cross contours follow the form of the surface area- 
using curved lines over curving or spherical planes, straight lines across flat 
surfaces, etc. 




Name: ________________________________ Date: _______________ 

1. For your piece record the following: 

a. Form: What does the work look like? Line, shapes, color, movement? Describe 
what you see as though we have never seen this piece before- you can state the 
obvious here! IS it oil paint? Sculpture? Wax? What’s the medium? 
__________________________________________________________________
__________________________________________________________________
__________________________________________________________________
__________________________________________________________________
__________________________________________ 

b. Subject: What is this piece of? Is it a portrait? A landscape? What is the name of 
the piece? When and where was it created?  

Is there an object you can recognize? Is this the piece or is this a documentation of 
a performance? Is it representational, abstract, or non-representational? What 
compositional devices are there present( dominance or symmetry)?
__________________________________________________________________
__________________________________________________________________
__________________________________________________________________
__________________________________________________________________
__________________________________________________________________
__________________ 

c. Content: What conclusions can you come to about the meaning of this work? Did 
you listen to what someone else said about the work? If so, do you agree or 
disagree? Does your artist’s intention come across or are others finding the work 
inaccessible and difficult to decipher? 
__________________________________________________________________
__________________________________________________________________
__________________________________________________________________
__________________________________________________________________
__________________________________________________________________
__________________________________________________________________
_______________________________________________________________ 

2. Please fill out the template below to complete this assignment for the artwork you will 
analyze.  





ARTIST OR GROUP 

Title of the work, year, medium (oil, stone, etc.), 

University, Atlanta 30338 

 

1. Note your first impressions of your own work (Was it satisfying? Did you struggle? What 
worked easily? What was more challenging? What was your intention with your idea? 
What seems like the most successful element?): 
__________________________________________________________________________
__________________________________________________________________________
__________________________________________________________________________
__________________________________________________________________________
__________________________________________________________________________
__________________________________________________________________________
__________________________________________________________________________
__________________________________________________________________________
__________________________________________________________________________
__________________________________________________________________________ 

2. Record Basic Information:  
__________________________________________________________________________
__________________________________________________________________________
__________________________________________________________________________
__________________________________________________________________________
__________________________________________________________________________
___________________ 

3. What is in the piece/picture?
__________________________________________________________________
__________________________________________________________________
__________________________________________________________________
__________________________________________________________________
__________________________________________________________________
___________________________________ 

4.  Is it a portrait, a landscape, a still-life, a scene, non-representational, a ritual 
object, etc.?
__________________________________________________________________________
__________________________________________________________________________

Place picture of artwork here



__________________________________________________________________________
__________________________________________________________________________
__________________________________________________________________________
________________ 

5. Analyze the work’s composition and design. ( Think about line, shape, color, balance, 
arrangements of objects, dominant features, movement, rhythm, and themes). 
__________________________________________________________________________
__________________________________________________________________________
__________________________________________________________________________
__________________________________________________________________________
__________________________________________________________________________
__________________________________________________________________________
__________________________________________________________________________
__________________________________________________________________________
________________________________  

6. Take a paragraph and talk about what kind of response you feel from viewing this 
work, it could be triggering a memory, a place, a trip, personal experiences, etc.:  
__________________________________________________________________________
__________________________________________________________________________
__________________________________________________________________________
__________________________________________________________________________
__________________________________________________________________________
__________________________________________________________________________
__________________________________________________________________________
____________________________ 

7. Interview another person’s interpretation of this piece paste it here ( please include 
the source): 
__________________________________________________________________________
__________________________________________________________________________
__________________________________________________________________________
__________________________________________________________________________
__________________________________________________________________________
____________________ 

8. After reading the interpretation of someone else, how do you feel about their 
opinion:______________________________________________________________________
_____________________________________________________________________________
_____________________________________________________________________________
_____________________________________________________________________________
_____________________________________________________________________________
_____________________________________________________________________________
_____ 

9. What is your overall impression of your work?: 
_______________________________________________________________________



_______________________________________________________________________
_______________________________________________________________________
_______________________________________________________________________
__________________________________________________________________ 



How to Critique and Write about Art ( incl. the Feldman method) 

Writing is the only way to closely examine and develop critical thinking. All a piece of writing 
needs to do is to communicate an idea to a reader in the most effective way possible.  
The best way to learn how to write is to write, the best way to learn how to think is to think. If 
you know what you want to say but can’t say it, you don’t know what you want to say; it’s not a 
“writing problem,” but a need to think through ideas more completely. Grammar/punctuation are 
a problem if they get in the way of meaning.  

The following steps—description, analysis, interpretation and evaluation— are the steps in a 
formal critique. It is called the Feldman method. It is an established critique method that has 
been used by students and professionals alike for over 50 years. 
Please respond to the following sections in paragraph form, using complete sentences. Use the 
questions provided as a guide to provide you with information for your paragraphs. 

DESCRIBE 
This stage is like taking inventory. You want to come up with a list of everything you see in the 
work. Stick to the facts. Imagine that you are describing the artwork to someone over the 
telephone. This may include historical analysis: artist, date, era, key cultural influences, 
(religious, political, intellectual, scientific, economic, technological, etc.) Identify subject matter 
(if representational) and the dominant formal attributes. (high key/low key; warm/cool; dynamic/
static; smooth/rough; large/small; etc.) 

Make objective* or value-neutral* statements about the work in question. Exclude interpretations 
and evaluations, and instead take an objective inventory of the work.  Point out single features 
such as objects, trees, and people.  Then point out abstract elements such as shapes and colors.  
Finally point out textures, which can lead to a description of the "characteristics of 
execution" (how it is painted).  
 
*A test of objectivity would be that most people would agree with your statement.  

LIST & FORMAL ANALYSIS 
Name of artist, title of work, and gallery or location of artwork. 
If this is an in-class critique of your own or another student’s work, simply list your own or their 
name. For example, “This is a critique of my self-portrait” or “This is a critique of Art See’s self-
portrait.”  

Formal analysis determine how the work is organized. Be specific about all significant basic 
elements, organizational devices, illusionistic devices, principles. Make statements about the 
relations among the things you named in the Describe.  You should note similarities in formal 
elements--such things as color, shape, or line direction.  Then note dissimilarities (contrasts) in 
those same elements.  Take note of continuities (such as the color red repeated throughout the 



work) and of connections (for example, the shape of a window repeated in the shape of a table) 
between these formal elements and the subject matter.  

NOTE FIRST IMPRESSION 
Make a note of your first spontaneous reaction to the artwork. By the end of the process you may 
understand your first impression better or you may even change you mind. There are no wrong 
answers. 
Analyze 
Try to figure out what the artist has done to achieve certain effects. You should refer to your first 
impressions and try to explain how the artwork achieves that reaction. 
Q. Use the vocabulary you learned in class. For example, if you’re looking at a drawing you 
learned expressive line, blocking, proportions, value ranges, complementary or analogous color, 
etc. 
Q.  How are the elements of art (color, shape, line, texture, space, form, value) and the principles 
of design (balance, contrast, emphasis, movement/rhythm, unity, variety) used in this artwork? 
Q. What do you notice about the artist's choice of materials? 
Q. What grabs your attention in the work? Refer to your first impression. 
Q. Do you see any relationship to the things you listed during the description stage? 

INTERPRET 
Try to figure out what the artwork is about. Your own perspectives, associations and experiences 
meet with "the evidence" found in the work of art. All art works are about something. Some art 
works are about color, subject matter, and social or cultural issues. Some art works are very 
accessible — that is, relatively easy for the viewer to understand what the artist was doing. Other 
works are highly intellectual, and might not be as easy for us to readily know what the artist was 
thinking about ( i.e. their intention). 

Identify the feelings, moods, and ideas communicated. Make specific reference to those aspects 
of form which lead you to draw the conclusions you do. Make statements about the meaning(s) 
of the work.  This is the most creative part of your critique.  Using a hypothesis, support your 
interpretations with arguments based on evidence given in the Description and Formal Analysis.  

NOTE: Think metaphorically and symbolically as well as literally. Discover more than one 
possible interpretation. This is good. The ability to develop flexibility in your thinking is an 
asset. Of course, the interpretations must be valid. That is, they must be logically derived from 
the form given. For instance, a painting which is high key (overall light in value) would not be 
interpreted as depressing unless there were other mitigating elements. 

Q. What is the theme or subject of the work? What mood or emotions does the artwork 
communicate? 
Q. What is the work about; what so you think it means? 
Q. Why do you think that artist created this work? 
Q. What do you think the artist's view of the world is? 



EVALUATE OR JUDGEMENT 
This is a culminating and reflecting activity. You need to come to some conclusions about the 
artwork based on all the information you have gathered and on your interpretations. Judgement  
This is an opinion regarding the worth of an object, based on what was learned in the previous 
stages of the critique.  

Q. Are you moved by this work? What do you think of it? 
Q. Have your thoughts or feelings about the artwork changed since your first impression? If so, 
how? What made you change your mind? 
Q. If not, can you now explain your first reaction to the work? 
Q. What have you seen or learned from this work that you might apply to your own art work or 
your own thinking? 



Self-writing Critique 

Your Name:________________________  

Directions: Please self critique today and think carefully about the work you have done, the 
criteria we spoke about in class, and the improvements you have made during this 
assignment.  

1. Was the objective for this assignment met? (6 drawings refer to assignment sheet if 
necessary) 

__________________________________________________________________________
__________________________________________________________________________
________ 

If so, what is one of the more successful areas of your drawings?  

__________________________________________________________________________
__________________________________________________________________________
__________________________________________________________________________
____________ 

2. What is the strongest visual piece? Why?
__________________________________________________________________________
__________________________________________________________________________
__________________________________________________________________________
________ 

3. What areas do you think need improvement or might have been done differently?
__________________________________________________________________________
__________________________________________________________________________
__________________________________________________________________________
__________________________________________________________________________
__________________________________________________________________________
________ 

4. Do you feel as though you experimented, explored new ideas, or made solutions for 
areas that were difficult or required problem solving? What were some of those areas?
__________________________________________________________________________
__________________________________________________________________________
__________________________________________________________________________
__________________________________________________________________________
__________________________________________________________________________
_______________ 



5. What did you learn from doing this assignment? Did you feel inspired to try out new 
ideas? Did you find your eye noticing more than before? Did you feel as though this 
assignment was you weakest so far/strongest? What’s your overall impression of  your 
work? (Use the back if 
necessary)_________________________________________________________________
__________________________________________________________________________
__________________________________________________________________________
_____________ 



Interview and Peer-writing Critique 

Your Name:________________________ Person Interviewing you:_______________________ 

Directions: Write YOUR name in the space above titled “Your Name”.  Then find someone to 
partner up with for the critique. THEY are going to write THEIR name under “Person 
Interviewing you”. Your partner will be asking the questions (not you, your partner) will then 
write down the your answers under each question. Then you will switch roles. When you are 
finished you will have a paper that has you and your partner’s opinions on your artwork. We 
call this process “peer-reviewing”. 

1. Was the objective for this assignment met? (5 drawings refer to assignment sheet if 
necessary) 

__________________________________________________________________________
__________________________________________________________________________
________ 

If so, what was one of the more successful areas of their drawings?  

__________________________________________________________________________
__________________________________________________________________________
__________________________________________________________________________
____________ 

2. What is the strongest visual piece? Why?
__________________________________________________________________________
__________________________________________________________________________
__________________________________________________________________________
________ 

3. What areas do you think need improvement or might have been done differently?
__________________________________________________________________________
__________________________________________________________________________
__________________________________________________________________________
__________________________________________________________________________
__________________________________________________________________________
________ 

4. Does the artist feel as though he/she experimented, explored new ideas, or made 
solutions for areas that were difficult or required problem solving? What were some of 
those areas?
__________________________________________________________________________
__________________________________________________________________________
__________________________________________________________________________



__________________________________________________________________________
__________________________________________________________________________
_______________ 

5. What did the artist learn from doing this assignment? Did they feel inspired to try out 
new ideas? Did they find their eye noticing more than before? Did they feel as though 
this assignment was their weakest so far/strongest? What’s their overall impression of 
their work? What’s your overall impression of their work? (Use the back if 
necessary)_________________________________________________________________
__________________________________________________________________________
__________________________________________________________________________
_____________ 


